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NOTE: As a convenience to its clients, Sotheby Parke Bernet 
Inc. furnishes pre-sale estimates for all property included 
in the auctions. These estimates are our approximate valua- 
tions based, whenever possible, on comparable auction 
values. 


Estimates (U.S. $) 


19th AND EARLY 20th CENTURY AMERICAN PAINTINGS 
AND DRAWINGS SALE 3678B 
WEDNESDAY, OCTOBER 16, 1974 


As provided for in the ‘‘Conditions of Sale"’ and as ex- 
plained in the ‘Important Information For Prospective Bid- 
ders’’, all the property should be assumed to have reserves. 
In no case, where a reserve exists, will it exceed the range 
of estimates quoted below. 


1 36  $4000/6000 71 $1400/1600 

2 37 4000/6000 72 — 800/1000 : 

3 38  40,000/50,000 73 10,000/12,000 

4 39. = 1200/1400 74 8000/10,000 ~ 

5 40 2000/3000 75 60,000/80,000 é 3 
6 41 = 1200/1400 76 2000/3000 

7 42 1800/2200 77 6000/8000 <3 
8 43 3000/4000 78 —_ 15,000/20,000 : 
9 44 2000/3000 79 5000/7000 a 
10 45 1500/2500 80 3000/4000 ae 

11 46 6000/8000 81  55,000/65,000 a 

12 47 —_60,000/80,000 82 14,000/16,000 — = 
13 48 4000/6000 83  40,000/60,000 =r 

14 49 = 1200/1400 84 6000/8000 

15 50 2000/2500 85 1200/1400 aaa 
16 51 —800/1200 86 3000/5000 i 

17 52 — 800/1000 87 3500/4500 ae 
18 53 —-800/1000 88 800/1000 — >. ie 
19 54 ~—_70,000/85,000 89 3000/5000 aes. 
20 55 3000/4000 90 2000/3000 — > 
21 56 2000/2500 91. 1000/1200 ra 

22 57 6000/8000 as 

23 58 1400/1600 Teo oe 
24 59 —900/1100 <<a 
25 60 1000/1200 

26 6000/8000 61 1200/1400 

27 ~~: 900/1200 62 700/900 Fees 
28 = 9000/12,000 63 1400/1800 

29 7000/8000 64 = 900/1100 


30 12,000/15,000 65 800/1000 


31 28,000/32,000 66 1200/1500 


32 2000/3000 67 500/700 


33 600/800 68 1500/2000 
34 3000/4000 69 1200/1400 
35 14,000/16,000 70 1000/1400 
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SOTHEBY PARKE BERNET’S 
COMMISSION RATES FOR SELLING 
AT AUCTION 


Our commission for selling fine art property in all categories is: 


1214% for individual lots over $15,000. 

15% for individual lots over $5,000. and up to $15,000. 
20% for individual lots over $1000. and up to $5,000. 
25% for individual lots up to $1000. 


These rates include all normal expenses of sale except for: insur- 
ance, cartage, illustrations in the catalogue and special advertising. 


APPRAISALS 


Our charge for appraising works of art, collections, the contents 
of houses, estates and all types of personal property, including 
Jewelry is 144% up to a value of $50,000. and 1% on any 
amount in excess. Appraisals may be done for insurance, estate 
family division or other purposes (excluding gift tax). 

A flat rate can be arranged in certain circumstances. The mini- 
mum fee is $250. and traveling expenses are additional. 

A partial rebate of our fee will be made on any property subse- 
quently consigned to us for sale within a year of the appraisal. 
Further information may be obtained from Sotheby Parke Bernet’s 
Appraisal Department. 


VISITS 


Our fees for making initial inspection visits relative to property 
under consideration for sale at auction are as follows: 


Manhattan: $25.00 
Other boroughs of New York City: $50.00 
New York Metropolitan Area: $100.00 
Elsewhere in North America: $250.00 


Travelling expenses are extra and the fee is refundable in the 
event of consignment for sale by Sotheby Parke Bernet within one 
year from the date of the visit. 


REMOVAL OF PURCHASES 


All purchases must be removed by the buyer by 5 p.m. on the 
third business day following the sale. Purchases not so removed 
will be turned over to Messrs. Day and Meyer—Murray and 
Young, 1166 Second Avenue, New York, for removal and_ stor- 
age at the expense and risk of the purchaser. 


PRICE LISTS AND SUBSCRIPTIONS 


A printed list of prices achieved in this sale may be obtained by | 


sending $2.00 (check or money order) to Sotheby Parke Bernet 
subscription Department, 980 Madison Avenue, New York, NY. 
10021. Always specify sale by number. 

Catalogues, containing pre-sale estimates, are available at an- 
nual subscription rates. Subscriptions include price lists as well 
as the bi-monthly Newsletter which contains schedules of sales 
held in London, Los Angeles, and elsewhere, as well as New York. 


a 


For details and subscription rates, please contact the Subscrip- | 


tion Department. 


ADVICE TO BIDDERS 


If instructed, Sotheby Parke Bernet Inc. will execute bids and | 


advise prospective purchasers. This service is free. Lots will | 


always be bought as cheaply as is allowed by such other bids 


and reserves as are on our books or bids executed in competition — 


from the audience. 

Commission bids, when placed by telephone, are accepted only 
at the sender’s risk, and must be fonfirmed by letter or telegram 
(Cable address: PARKGAL, NEW YORK) 


Please use the bidding slips provided and be sure to carefully 


note lot numbers and descriptions. 


Always quote the sale number of the catalogue to avoid any — 


possible confusion. 
Please bid as early as possible. In the event of identical bids, 
the earliest will take precedence. 


“Buy” bids are not accepted. The limit you leave should be the — 


amount to which you would bid if you were to attend the sale. 
Each bidding slip should contain bids for one sale only. 


Alternative bids can be placed by using the word “OR” between — 


lot numbers. 


Should you be a successful bidder you will receive an invoice | 
detailing your purchase and requesting payment and clearance — 


of property. 


Totally unsuccessful bids are not acknowledged as a rule but 
inquiries by phone will be informed of the selling price of any 


loc. 


In order to avoid delay in clearing purchases, buyers unknown | 


to us are advised to make arrangements before the sale for pay- 
ment or for references to be supplied. If such arrangements are 
not made, checks will be cleared before purchases are delivered. 


Please Note: Sotheby Parke Bernet Inc. offers this service as a_ 
convenience to its clients who are unable to attend the sale and | 
will not be held responsible for error or failure to execute bids. | 


Copyright © Sotheby Parke Bernet Inc. 1974 


PB 84 [A Division of SOTHEBY PARKE BERNET INC] at 
171 East 84th Street, New York. Exhibitions and Auctions 
weekly of furniture and furnishings. Also, Sales of prints, paint- 


ings, drewings, sculpture, books, jewelry, antique cars, and other 
property. Commission rate for all categories of property: 2242%. 
Telephone 212/472-3569, 3571. 


Weston Thorn Dzrector 


Not Responsible for Typographical Errors or Omissions 


This printed catalogue, as amended by any posted notices or oral an- 
nouncements during the sale, constitutes Sotheby Parke Bernet Inc’s (the 
“Galleries” ) and the “Consignor’s” entire statement relative to the prop- 
erty listed herein. The following Conditions of Sale, any glossary con- 
tained herein and the accompanying Terms of Guarantee set forth herein 
are the complete terms and conditions on which all property listed herein 
| shall be offered for sale, sold or purchased. The property will be offered 
and sold by the Galleries normally as agent for the Consignor. 


1. The authenticity of the Authorship of property listed in the cata- 
_ logue is guaranteed as specifically stated in the Terms of Guarantee. Ex- 
cept as so specifically provided in the ‘Terms of Guarantee” with respect 
to authenticity of Authorship, all property is sold “as is” and neither the 
Galleries nor the Consignor makes any warranties or representations of 
any kind or nature with respect to, nor shall they be held responsible or 
liable for, the correctness of the catalogue or other description of the 
physical condition, size, quality, rarity, importance, provenance, exhibi- 
tions, literature and historical relevance of the property and no statement 
in the catalogue or made at the sale or in the bill of sale or invoice or 
elsewhere shall be deemed such a warranty or representation or an assump- 
tion of liability with respect thereto. Prospective bidders should inspect 
_ the property before bidding to determine its condition and whether or not 
_it has been repaired or restored. The Galleries and the Consignor make no 
representation or warranty expressed or implied as to whether the purchaser 
acquires any reproduction rights in the property. 


2. The Galleries reserves the right to withdraw any property at any 
| time before actual sale. 


3. Unless otherwise announced by the auctioneer at the time of sale all 
|} 
i 
} 
i 


bids are per lots as numbered in the printed catalogue. 


4. The Galleries reserves the right to reject a bid from any bidder. The 
highest bidder acknowledged by the auctioneer shall be the purchaser. 
‘In the event of any dispute between bidders, the auctioneer shall have sole 
and final discretion either to determine the successful bidder or to re-offer 
and resell the article in dispute. If any dispute arises after the sale, the 
_ Galleries’ sale record shall be conclusive in all respects. 


5. If the auctioneer determines that any opening bid is not commensu- 
tate with the value of the article offered, he may reject the same and with- 
_draw the article from sale, and if, having acknowledged an opening bid, 
he decides that any advance thereafter is not sufficient amount he may re- 
ject the advance. 


CONDITIONS OF SALE 


6. On the fall of the auctioneer’s hammer, the highest bidder shall be 
deemed to have purchased the offered lot in accordance with all of the 
conditions set forth herein and thereupon (a) assumes full risk and re- 
sponsibility therefor, (b) will sign a confirmation of purchase thereof, and 
(c) will thereupon pay the full purchase price therefor or such part as the 
Galleries may require. All property shall be removed from the Galleries 
by the purchaser at his expense not later than three (3) days following 
its sale and, if not so removed, may be sent by the Galleries to a public 
warehouse for the account, risk and expense of the purchaser. If the fore- 
going Conditions or any other applicable conditions herein are not com- 
plied with, in addition to other remedies available to the Galleries and the 
Consignor by law, including without limitation the right to hold the pur- 
chaser liable for the bid price, the Galleries, at its option may either (a) 
cancel the sale, retaining as liquidated damages all payments made by the 
purchaser or (b) resell the Property on three (3) days notice to the pur- 
chaser and for the account and risk of the purchaser, either publicly or 
privately, and in such event the purchaser shall be liable for the payment 
of deficiency plus all of the costs, including warehousing, the expense of 
both sales, and the Galleries’ commission on both sales at its regular rates 
and all other charges due hereunder and incidental damages. 


7. Unless the sale is advertised and announced as a sale without reserves, 
each lot is offered subject to a reserve and the Galleries may implement 
such reserves by bidding through its representatives on behalf of the Con- 
signor. In certain instances, the Consignor may pay the Galleries less than 
the standard commission rate where a lot is “bought-in” to protect its re- 
serve. Where the Consignor is indebted to or has a monetary guarantee 
from the Galleries, and in certain other instances, the Galleries or affiliated 
companies may have an interest in the offered lots and the proceeds there- 
from other than their commissions, and may bid therefor to protect such 
interests by a representative or agent. 


8. Unless exempted by law from the payment thereof, the purchaser 
will be required to pay the combined New York State and local sales tax. 
The rate of such combined tax is 8 per cent if within New York City and 
ranges from 4 per cent to 8 per cent if outside New York City but within 
New York State. 


Deliveries outside of New York State may be subject to the compensating 
use tax of another state and, where a duty of Collection is imposed upon 
them by law, the Galleries will require payment of such taxes. 


| TERMS OF GUARANTEE 


The Galleries guarantees the authenticity of Authorship of each lot con- 
tained in this catalogue on the terms and conditions set forth below: 


1. Definition of Authorship 


“Authorship” means the identity of the creator, the period, culture, source 
of origin of the property, as the case may be, as set forth in the BOLD 
TYPE HEADING of such catalogue entry. 


2. Guarantee Coverage 


‘Subject to the exclusions of (i) attributions of paintings, drawings or 
sculpture executed prior to 1870, and (ii) periods or dates of execution 
of the property, as explained in Paragraph 5 below, if within five (5) 
years from the date of the sale of any lot, the original purchaser of record 
tenders to the Galleries a purchased lot in the same condition as when 
sold through the Galleries and it is established that the identification of 
Authorship (as defined above) of such lot as set forth in the BOLD TYPE 
HEADING of the catalogue description of such lot (as amended by any 
posted notices or oral announcements during the sale) is not substantially 
correct based on a fair reading of the catalogue including the terms of 
any Glossary contained herein, the sale of such lot will be rescinded and 
the original purchase price refunded. 


3. Non-Assignability 
It is specifically understood that the benefits of this Guarantee are not 
assignable and shall be applicable only to the original purchaser of the 


lot from the Galleries and not to the subsequent owners or others who 
have or may acquire an interest therein. 


4. Sole Remedy 

It is further specifically understood that the remedy set forth herein, namely 
the rescission of the sale and refund of the original purchase price paid 
for the lot, is exclusive and in lieu of any other remedy which might other- 
wise be available as a matter of law. 


5. Exclusions 

The Guarantee covers only the correctness of description of Authorship 
(as defined in 1 above) as identified in the BOLD TYPE HEADING of 
the catalogue item but does ot extend to (i) the identity of the creator 
of painting, drawings and sculpture executed before 1870 unless these 
works are determined to be counterfeits, as this is a matter of current 
scholarly opinion which can change, (ii) the identification of the periods 
or dates of execution of the property which may be proven inaccurate by 
means of scientific processes not generally accepted for use until after 
publication of the catalogue, or (iii) titles or other identification of offered 
lots or descriptions of physical condition and size, quality, rarity, import- 
ance, provenance, exhibitions and literature of historical relevance, which 
information normally appears in lower case type below the BOLD TYPE 
HEADING identifying the Authorship. Although our best judgment is 
used in attributing paintings, drawings and sculpture created prior to 1870 
through the appropriate use of glossary terms, and due care is taken to 
insure the correctness of the supplemental material which appears below 
the BOLD TYPE HEADING of each entry in the catalogue, the Guarantee 
does not extend to any possible errors or omissions therein. 


GLOSSARY 


I. WITH RESPECT TO OUR ATTRIBUTION OF AUTHOR- 
SHIP AS PER PARAGRAPH II OF THE TERMS OF 
GUARANTEE, THE FOLLOWING TERMS APPLY: 


IJ. 


a. 


CHILDE HASSAM - The work is, in our best judgment, 
by the named artist. This is our highest category of authen- 
ticity in the present catalogue. 


*RUBENS PEALE - While ascribed to the named artist, 
no unqualified statement as to authorship is made or in- 
tended as described in Paragraph 2 under the Terms of 
Guarantee. 


ATTRIBUTED TO RUBENS PEALE - In our best judg- 
ment, on the basis of style, the work can be ascribed to the 
named artist, but less certainty is expressed as to authorship 
than in the preceding categories. 


WITH RESPECT TO PARAGRAPH 5 OF THE TERMS OF 
GUARANTEE DEALING WITH SUPPLEMENTAL MA- 
TERIAL NOT INCLUDED IN THE TERMS OF GUAR- 
ANTEE, THE FOLLOWING TERMS APPLY: 


a. 


Signed or Inscribed - Autograph signatures and inscriptions, 
which, in our best judgment, are im the hand of the artist, 
will be transcribed in print as they appear and located in 
one of six areas of the canvas designated as follows: 

lJ. - lower left 

Lr. - lower right 

uf. - upper right 

u.l. - upper left 

u.C. - upper center 

lic. - lower center 


was executed at that date. 


b. Dated - a work which is so dated and in our best judgment — 


c. Medium - the following terms describe the surface on which 


the paint, watercolor, graphite or other mediums are ap- | 


plied: 


canvas: all weaves of both cotton and linen canvases. 


paper: all artists’ papers including those designed for 


watercolor and pastel media. 


board: all semi-flexible materials partially or totally com- 
posed of wood including cardboard, artist’s board, plywood 
and other amalgamated wood surfaces. 


masonite: includes the Standard Masonite Presdwood and 
the Tempered Presdwood that indicates the hard wallboard 


which is dark brown and smooth on one side and bears the © 


impression of wire screening on the other. 


panel: inflexible hardwood surfaces generally ¥2—1 inches 


in thickness, usually prepared with a gesso ground and 
frequently bevelled and sized. 


cradled: boards and panels which have been strengthened © 


with a brace of hardwood ribs and crosspieces. 


d. Size - given in inches to the nearest ¥ inch and in centi- 


meters (cm.); height precedes width unless otherwise 
stated. 


ALL PICTURES ARE FRAMED UNLESS OTHERWISE 


NOTED IN THE CATALOGUE. 
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WALKER, WILLIAM AIKEN [1838-1921] 
Negro: Cabin 4.243000 tits inctcnat eat eete de neve oy tare een 86 


WEIR, J. ALDEN [1852-1919] 
Harmony in Yellow andiPink (i. .tex. eterna renee 37 | 


WHITTREDGE, T. WORTHINGTON [1820-1910] 
Study of Sumacs and Immortals - Autumn and 
“The Fog Clearing Off” - Autumn on the 
Delaware: A Pair of Paintings: 12.) ewe ener 40. 


Trees, Stream: in POtest aces astes eee 68 
WYANT, ALEXANDER H. [1836-1892 ] 

Adirondack” Vista: 254.00. tee eee 43 

River Landscape’ :.ciyeccs:teecsscte se) Seneca ra se eee 4] 


Sotheby Parke-Bernet, in cooperation with the National Col- 
lection of Fine Arts’ (The Smithsonian Institution) program to 
create a comprehensive index of American paintings executed 
before 1914, suggests that notification of acquisition through its 
auctions be directed to: 


Bicentennial Inventory of American Paintings 
National Collection of Fine Arts 

Smithsonian Institution 

Washington, D.C. 20560 


Since descriptions of the paintings as printed in our catalogues 
are made available to the Inventory, owners need only inform 
the Inventory of the Parke-Bernet sale and lot number of the 
painting purchased, and specify whether owner identification 
is to be held in confidence or may appear in the index reference. 


Further information regarding the program is cheerfully sup- 
plied by the above or the American Painting Department, Sothe- 
by Parke Bernet, New York. 


SECOND SESSION 
CATALOGUE NUMBERS 26-91 


IMPORTANT INFORMATION FOR PROSPECTIVE BIDDERS 


Please note Article 7 of the Conditions of Sale dealing with the subjects of “reserves” and the Galleries’ 
“iaterest in offered lots other than normal selling comissions.” The following definitions of terms and ex- 
planations of policies on these subjects and the implementation thereof are provided for your information 
and guidance. 


“RESERVE” 


Definition: A “Reserve” is the confidential minimum price agreed between the seller and the Galleries, 
below which the lot will not be sold. On unsold lots, less than full commission will be paid to the Galleries. 


Policy: Bidders should assume that all lots have protective reserves, even though some lots may be offered 
without reserves. Our standard advice to sellers is that reserves be set at a percentage of the median of the 
estimates, generally somewhat below the low estimate shown in the estimate sheet provided with this cata- 
logue. In no case do we permit a reserve to exceed the high estimate shown in the estimate sheet. Unsold 
lots, ie., those which do not meet their reserve, are omitted from the price lists issued following sales. 


Implementation: The Galleries as agent for the seller protects reserves, that is, places bids during the 
auction if and when the highest outstanding bid at any time during the sale is below the reserve on the lot 
being offered. 


“MINIMUM PRICE GUARANTEE” 


Definition: A “Guarantee Minimum Price” is the confidential minimum price which, in certain instances, 
the Galleries has contractually agreed that the seller will receive regardless of whether outside bids at the 
sale equal the guaranteed minimum price. In return for the guarantee the seller agrees to pay a commission 
of 714% of the guaranteed minimum in addition to the standard selling commission. 


Policy: The purpose of guarantees is to minimize the downside risks to the seller at auction sales. From 
the bidder’s point of view, the guaranteed minimum price should be considered as the same or similar to a 
reserve, that is, in no event will this guaranteed price exceed the range of pre-sale estimates which have 
been provided in the estimate sheet and normally will be lower. All consignments which have a minimum 
price guarantee by the Galleries are marked in the catalogue with the letter “G” next to the lot number. 


Implementation: If outside bidding does not reach the guaranteed minimum price, the Galleries will either 
bid for and buy the guaranteed lot (title to the lot passes to the Galleries) or allow the lot to be sold to the 
highest bidder for less than the guaranteed minimum price, the Galleries absorbing the loss. 


“OWNED PROPERTY” 


Definition: “Owned property” is property which, at the time it is offered for sale at auction, is owned solely 
or partially by the Galleries or an affiliate of the Galleries (and in the sale of which the Galleries is acting 
as a principal and not an agent). 


Policy: The purchase of property by the Galleries for sale at auction is an insignificant part in the Galleries’ 
overall business. Direct purchases are only made at the request of a client and, in these cases, only after 
standard commission sales or guaranteed minimum price sales have been rejected by the client. Reserve prices 
of property owned by the Galleries are set on the same or a lower basis than property sold for other con- 
signors, that is, reserves usually will be set below the low pre-sale estimates provided with this catalogue 
and in no case will they be higher than the low estimates. Any owned property which is unsold at the auction 
will be omitted from the price lists following the sale. All property owned by the Galleries will be identified 
in the catalogue as “Property of Sotheby Parke Bernet Inc.” or a similar recognizable designation. in some 
cases, the prior source of property will be identified, e.g., “Property from the Estate of John Doe sold by order 
of the present owner Sotheby Parke Bernet Inc.” 


Implementation: Representatives of the Galleries will make no bids on behalf of the Galleries for property 
owned by the Galleries except to protect a reserve placed by the Galleries as owner. Bidding by the Galleries 
to protect reserves on property owned by the Galleries is affected in the same way as bidding to protect re- 
serves on property consigned by an outside seller. 
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WILLIAM R. LEIGH 
26 PARROTS — IMPORTATIONS FROM SOUTH OF THE BORDER 


Signed W. R. Leigh, 1.1; also inscribed Property of W. R. LEIGH on the reverse of the 
frame and frame moulding; signed W. R: Leigh, inscribed Bronx Park Zoo and dated 
Oct. 1925 on the reverse of the canvas; titled on a label affixed to the reverse 

Oil on canvas mounted on board 13 x 164 inches 


33.0 x 42.0 cm. 
Provenance 


Fred A. Rosenstock, Denver, Colorado 


[See illustration ] 


*MILNE RAMSEY 
27 STILL LIFE WITH WINE BOTTLE AND PEACHES 


Signed Milne Ramsey and dedicated To M... (indistinct), Lr. 


Oil on canvas 22 x 18 inches 
56.0 x 45.8 cm. 


[See illustration ] 


*SEVERIN ROESEN 
25) FLORALS TILES LIFE 


Signed S. Roesen, Lr. 


Oil on canvas 34 x 28 inches 
86.4 x 71.2 cm. 


[See illustration ] 


“AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


£29] 


*RUBENS PEALE 
29 RAISIN CAKE AND WINEGLASS 


Signed Rubens Peale and dated 1865, Lr. 


Oil on canvas mounted on board 8 x 12 inches 
20.2 x 30.5 cm. 


Note; Peale’s ledger of 1865 shows that in this year he painted four copies of Still Life 
With Raisin Cake which his brother Raphaelle painted in 1813. The number of this copy 
has been obscured by the board on which the canvas is mounted. 


Provenance 


Kennedy Galleries, New York 
[See illustration ] 


* AUTHORSHIP: Ascribed to the named artisi—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


* AUTHORSHIP: 


1307 


*SEVERIN ROESEN 
30 STILL LIFE WITH FRUITS, COMPOTE AND WINE GLASS 


Signed S. Roesen, 11. 


Oil on canvas 2514 x 34 inches 
64.8 x 86.5 cm. 


[See illustration ] 


Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


WILLIAM M. HARNETT 
31 ELEAME FIGS AND NEWSPAPER 
Signed W. M. Harnett and dated 1876, Lr.; also inscribed Sold to Mr. Gilbert/Grand 
Rapids / Michigan 
20 x 28 inches 
1.0 xy ene 


Note: The newspaper and fruit in the picture have been raised from the canvas by thick ap- 
plications of paint in these areas. This contributed to the three-dimensional effect of trompe 
Voeil, a technique which Harnett abandoned later in his career. 


[See color plate] 


*WILLIAM MERRITT CHASE 
32 HEAD OF AN OLD MAN 


Oil on canvas 24 x 19 inches 
60.7 x 48.0 cm. 


Painted circa 1880 


Provenance 
Charles F. Williams 
Kennedy Galleries, New York 

Exhtbitions 
Indianapolis, Indiana, John Herron Art Museum, Chase Centennial Exhibition, No- 
vember 1 - December 11, 1946 
New York, Kennedy Galleries, Inc., Past and Present, Two Hundred Years of Amer- 
ican Painting - Part Il: Nineteenth and Twentieth Centuries, October, 1966, no. 193, 
illus. 


[See illustration ] 


EDWARD AUGUST BELL 
34 PORTRALT OF A (GIRL IN STRAW HALT AND: BEACKSGAPE 


Three-quarter length profile, head looking over right shoulder. Signed E. A. Bell and 
dated June 1889 Munchen, \.1. 


Oil on canvas 29 x 2334 inches 
99.2 x 60.1 cm. 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


Ld2i) 


[34] 


*REMBRANDT PEALE 
34 PORTRAIT OF ALEXANDER HAMILTON 


Signed Rembrandt Peale, \.r. 


Pen and ink heightened with colored crayon In an oval: 834 x 7 inches 
22-9 Xie CMe. 
Provenance 
T. Edward Hanley, Bradford, Pa. 
E. V. Thaw & Co., New York 
Exhibitions 
Philadelphia, Philadelphia Museum of Art, T. Edward Hanley Collection, February- 
April, 1957 
New York, Wildenstein & Co., T. Edward Hanley Collection, November, 1961, no. 
95, p. 31, illus. 
Cambridge, Massachusetts, Fogg Art Museum, T. Edward Hanley Collection, January- 
April, 1962 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


135] 


*REMBRANDT PEALE 
35 PORTRAIT OF GEORGE WASHINGTON 


Oil on canvas 30 x 25 inches 


76.3 x 36.7 cm 
Painted circa 1820-25 


Note: This painting is thought to be a study for the large equestrian portrait, Washington 
Before Yorktown, painted in 1824 and now in the collection of The Corcoran Gallery of 


Art, Washington, D. C. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


JOHN SINGER SARGENT 

36 PORTRAIT OF WALLACE SHAKESPEARE 

Signed John S. Sargent and dated Xmas 1896, u.t.; also dedicated to my friend W. 
Shakespeare 


Oil on canvas 24 x 18 inches 
61.5 x 46.0 cm. 


Note: Wallace Shakespeare was the son of the English teacher and singer, William Shake- 
speare, who was a close friend of Sargent’s when he lived in London. The picture was 
painted when the sitter was twenty. 


Provenance 


Anderson Galleries, Chicago 
Edward and Tullah Hanley, Bradford, Pa. 


Literature 
Mount, Charles Merrill, John Singer Sargent (London: The Cresset Press, 1957), 
p. 344, no. 9618 
McKibben, David, Sargent’s Boston (Boston: The Museum of Fine Arts, 1956), 
pels 


[See illustration ] 
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[ 36 ] 


J. ALDEN WEIR 
37 HARMONY IN YELLOW AND PINK 


Signed J. Alden Weir, wr. 


Oil on canvas 30144 x 25 mches 
76.7 x 63.6 cm. 
Painted in 1916 


Note: The above title is as it appeared in the 1924 Memorial Exhibition (v.2.). Subsequent 
exhibition labels represent the title as Symphony in Yellow and Pink. 


Provenance 
John F. Braun, Merion, Pennsylvania 
Holland Art Gallery, New York 
M. Knoedler & Co., New York 
LeRoy Ireland, New York 
Edward and Tullah Hanley, Bradford, Pa. 
Denver Art Museum, Denver, Colorado 


Exhibitions 


New York, The Metropolitan Museum of Art, Memorial Exhibition of the Works of 
Julian Alden Weir, March 17 - April 20, 1924 


New York, The New York Historical Society, The National Association of Portrait 
Painters Retrospective Exhibition, 1945 


Literature 


Anon. (Phillips Publications). Julian Alden Weir, An Appreciation of His Life and 
Works (New York: E. P. Dutton & Co., 1922), p. 136 

Allen, Whitney. “Portraits of Americans by Americans,’ The Compleat Collector, 
V, No. 7 (May, 1945), p. 20, illus. 


[See illustration ] 


Property from the Estate of the Late Eugenie S. Breed + New York 


JOHN SINGER SARGENT 
38 THE ARTIST — DENNIS BUNKER PAINTED AT CALCOTT 


Signed John S. Sargent, \.r. 


Oil on canvas mounted on cradled masonite 27 x 25 inches 
68.5 x 63.5 cm. 
Painted in 1888 


Note, This painting was executed during the summer of 1888 when Dennis Miller Bunker 
was visiting the Sargent family at Calcott Hill, Reading, England. The young woman in the 
picture is Sargent’s younger sister, Violet. 


Mr. McKibben in Sargent’s Boston (v.4.) notes that the picture is inscribed “To Mrs. 
Bunker.” This was probably obscured when the canvas was mounted on the masonite 
backing. 


Provenance 
Milch Galleries, New York 
Mrs. Charles A. Platt 
Vernon West 
Vose Galleries, Boston 
Scott & Fowles, New York 


Exhibstions 
San Francisco, San Francisco Museum of Art, American Forerunners, October-No- 


vember, 1936 


Boston, The Museum of Fine Arts, Works of Dennis Miller Bunker, October, 1943, 
no. 35 


Literature 


Gammell, R. H. Ives. Dennis Miller Bunker (New York: Coward McCann, Inc., 
1953), illus. feg. p. 26 

McKibben, David. Sargent’s Boston (Boston: The Museum of Fine Arts, 1956), 
pp. 40, 46 


[See color plate] 


*ELIHU VEDDER 
39 A YOUNG VICTOR 


Signed with initial V and dated 1886, lr; also inscribed B.V.C. 1049 NY, No. 6 on the 
stretcher 


Oil on canvas 12144 x 20 inches 
SLD se SILO) GaP 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in ithe GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


[ 40 ] 
*T. WORTHINGTON WHITTREDGE 


40 STUDY OF SUMACS AND IMMORTALS — AUTUMN and THE FOG 
CLEARING OFF — AUTUMN ON THE DELAWARE: TWO PAINTINGS 


The first signed W. Whittredge, \.r.; also titled on the reverse; the second, signed W. 
W hittredge, \.r.; also titled on the reverse 


Oil on canvas 1014 x 1334 mches 
25.1 & 341 CM. 


12 x 1444 mches 
30.3 x 36.4 cm. 


[See illustration of one] 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


[41] 


*ALEXANDER H. WYANT 
41 RIVER LANDSCAPE 


Signed A. H. Wyant and dated ’69, Lr. 


Oil on board 914 x 12% inches 
24.0 x 31.0 cm. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*WILLIAM LOUIS SONNTAG 
42 TWO HUNTERS IN A MOUNTAIN LANDSCAPE 


Signed W. L. Sonntag and dated 1846, 1.1; also signed W. L. Sonntag Pinxt and dated New 
York October... (indistinct) on the reverse 


Oil on canvas 4014 x 50 mches 
102.3 x 1274 cm. 


[See illustration } 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*ALEXANDER H. WYANT 
44 ADIRONDACK VISTA 


Signed A. H. Wyant, 1.r. 


Oil on canvas 241% x 18% inches 
62.5 x 46.8 cm. 


Provenance 


William T. Evans, Esq. 
Edward and Tullah Hanley, Bradford, Pennsylvania 


Literature 


Caffin, Charles H. The Story of American Painting (New York: Frederick A. Stokes 
Co; 190730. 20 Tellus, 

Clark, Elliot. Sixty Paintings by Alexander H. Wyant (New York: Frederick Fair- 
child Sherman, 1920), p. 104, no. 42, illus. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


[ 44 ] 


ANDREW MELROSE 
44 SEA OF GALILEE 


Signed Andrew Melrose and dated ’80, 1.1; also titled on a label affixed to the stretcher 


Oil on canvas 24 x 42 inches 
60.7 x 106.6 cm. 


[See illustration ] 


*y 


*WALTER M. ODDIE 
45 LANDSCAPE WITH COUNTRY HOUSE 


Signed Walter M. Oddie and dated 1852, LI. 


Oil on canvas 3014 x 44 inches 
TIO MAA Oka 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


ATTRIBUTED TO THOMAS BIRCH 

46 EAST WHITE MOUNTAINS, ANDROSCOGGIN RIVER AT SEAGER 
Bearing inscription East White Mts./ Androscoggin River/ Seager and dated 1850 on the 
reverse 


Oil on canvas 48 x 36 inches 
122.4 x 91.5 cm. 


[See illustration] 


THOMAS MORAN 
47 GRAND CANYON 


Signed T. Moran and inscribed Copyright 1904 by T. Moran, Lr. 


Oil on canvas 40% x 30 inches 
102.3 x 76.5 cm. 


[See color plate] 


*THOMAS MORAN 
48 SAILBOAT IN A ROCKY INLET 


Signed T. Moran 


Watercolor on paper 2214 x 3234 inches 
57.4 x 83.0 cm. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


[49 } 


WILLIAM RICKARBY MILLER 
49 ON HUDSON POND CREEK 


Signed W. R. Miller and dated 1871, Lr.; also signed W. R. Miller, titled and inscribed 
800 Broadway, New Rosendale(?) NY on the stretcher 


Oil on canvas 18 x 25 inches 
AST 3 WAL Cade 


[See illustration ] 


[50] 


*WILLIAM M. HART 
50 ROCKY SEACOAST AT SUNSET 


Signed W. Hart and dated ’64, LI. 


Oil on canvas 1014 x 18 inches 
26.7 x 45.8 cm. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 
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*JAMES HAMILTON 
DL SSBASCAPE 


Signed J. Ham... (indistinct), Lr. 


3214 x 4914 inches 


Oil on canvas 
82.4 x 126.0 cm. 


[See illustration ] 


* AUTHORSHIP. Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*DWIGHT TRYON 
52 MOONRISE 
Signed D. W. TRYON, lL; also titled Moonrise... (indistinct) Commo ... (indistinct ) 


on the stretcher 


Oil on canvas 14 x 20 mches 
A5.0 xX DLO cm: 


Provenance 
Sloan & Roman, New York 
Exhibition 
Storrs, University of Connecticut, Retrospective of the Works of Dwight Tryon, 


April - May, 1971 


[See illustration ] 


AARON HENRY GORSON 
53 INDUSTRY ON A PITTSBURGH RIVER 


Evening scene of an industrial complex on a river bank — night fires burning and smoke 

dense in the sky. Signed A. H. Gorson, 1.r. 

Oil on canvas 18 x 30 inches 
ASG Xi) 0.027. 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


GEORGE INNESS 
54. NIAGARA FALLS 


Signed G. Inness and dated 1884, 1.1. 


Oil on canvas 48 x 72 inches 
122.8 x 183.3 cm. 


Note: This painting was commissioned by and painted for Inness’ friend, Mr. Roswell Smith 
of New York who founded The Century Magazine and later became the father-in-law of 
George Inness, Jr. Ireland, in The Works of George Inness (v.2.), notes that Mr. Smith 
purchased, in 1878, a large painting of Mt. Washington, which alleviated the artist’s finan- 
cial difficulties at that time. This painting was later exchanged for Niagara, on which the 
artist began preliminary sketches in 1881 and continued to work on the concept of the 
painting in various studies over the following three years before the execution of this ver- 
sion in 1884. 


Provenance 
Roswell Smith, New York 
George Inness, Jr., New York 
Exhibitions 
New York, John Levy Galleries, n.d., n.n. 
New York, Henry Reinhardt Galleries, A Collection of Paintings by George Inness, 
ID ene 2 aAluss 


Literature 
Inness, George, Jr. Life, Art and Letters of George Inness (New York: The Century 
Conloly)s pelos: 
Ireland, LeRoy. The Works of George Inness (Austin: The University of Texas Press, 
LOGS) pu2zsie no, 1139. illus: 


Reproduction 


American Art News, July, 1944 


[See color plate] 


LEVI WELLS PRENTICE 
55 NIAGARA FALLS 


Signed L. W. Prentice and dated 1884, 1.1. 


18 x 35 inches 
45.5 x 88.8 cm. 


Oil on canvas 


[See illustration ] 


Oe 


[56] 


*RALPH ALBERT BLAKELOCK 
56 FOREST SCENE 


Signed with initials R. A. B,, Ll. 


Oil on panel 6 x 5 inches 
153.3) 3 IDS) 
Provenance 


Newhouse Galleries, New York 
Mts. E. W. McMahon, Brooklyn (Sale: Parke Bernet Galleries, January 4, 1945), 
no. 4 


[See illustration ] 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 
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ATTRIBUTED TO GEORGE INNESS 
57 ALEXANDRIA BAY 


Inscribed G. Inness, L.1. 


Oil on board 154 x 2234 inches 
38.7 x 57.8 cm. 


Provenance 


Acquired from the artist 

Mrs. Jonathan Scott Hartley (daughter of the artist), New York 

(Sale: American Art Associaiton, March, 1927, no. 54, illus.) 

David Warfield, New York (Sale: Parke Bernet Galleries, December, 1951, no. 138) 
Julius Weitzner Galleries, New York 

John Levy Galleries, New York 


Literature 


Ireland, LeRoy, The Works of George Inness (Austin: University of Texas Press, 
1965) p. 234, no. 944, illus. (as by Inness ) 


[See illustration ] 


(8 


*ALBERT BIERSTADT 
SEO LONEVTGATEZAND FOLIAGE 


Signed A. Bierstadz, |.r. 
Oil on board 12 x 1814 inches 
30.4 x 46.4 cm. 


[See illustration ] 


ATTRIBUTED TO R. A. BLAKELOCK 
59 MOONLIGHT 
Moon rising over a wooded landscape with stream. With signature R. A. Blakelock, 11. 


614 x 834 inches 


Oil on cradled board 
ID) ke D2 Ga- 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


ATTRIBUTED TO R. A. BLAKELOCK 
60 LANDSCAPE WITH INDIAN ENCAMPMENT 


With signature R. A. Blakelock, 1.1. 
Oil on panel 


Provenance 
Newhouse Galleries, New York 


[See illustration ] 


934 x 2934 inches 
24.7 x 30.0 cm. 


[61] 


*BRUCE CRANE 
61 A SPRING MORNING 


Signed Bruce Crane \.1.; also inscribed with the artist's name and titled on the stretcher 


16 x 24 inches 
40.7 x 61.0 cm. 


Oil on canvas 


[See illustration ] 


GILBERT GAUL 
62 FISHING FROM THE MARSHES 


Two men fishing on a marshy riverbank; a cluster of houses beyond. Signed G. Gaul, 1.1. 


18 x 24 inches 
45.8 x 61.3 cm. 


Oil on cnavas 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*JOHN LA FARGE 
63 STUDY OF SNOW STORM 


Oil on panel 16 x 12 imches 
40.5 x 30.2 cm. 


Provenance 
Kennedy Galleries, New York 


[See illustration ] 


*CHARLES MELVILLE DEWEY 
64 TWILIGHT 


A girl standing at the foot of a hillside; a flock of sheep coming down a hill beyond. In- 
scribed with the artist’s name and indistinctly titled on a label affixed to the stretcher 


Oil on canvas 201% x 16% inches 
51.8 x 41.1 cm. 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*BRUCE CRANE 
65 AUTUMNAL LANDSCAPE WITH COTTAGE 


A small white house partially hidden by two trees at the edge of a wood. Signed Bruce 


Crane, |.r. 

Oil on canvas 14 x 20 inches 
35.5 x 51.0 cm. 

Exhibition 


Trenton, New Jersey State Museum, Festival ’72, May-June, 1972, n.n., illus. 


[See illustration] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 
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ATTRIBUTED TO R. A. BLAKELOCK 
66 INDIAN ENCAMPMENT 


Signed R. A. Blakelock, 1.1. 


Oil on paper mounted on board 834 x 15 inches 
22.5) X38.U em. 


Provenance 


The Estate of Hiram Burlingham, New York 


[See illustration ] 


*THOMAS B. GRIFFIN 
67 RIVER LANDSCAPE 


A waterfall flanked by steep and thickly foliated banks. Signed T.B.L. Griffin, 1.1. 


Oil on canvas 3014 x 25% mches 
77.5 x 64.7 cm. 


“AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*T, WORTHINGTON WHITTREDGE 
68 TREES, STREAM IN FOREST 


Signed W. W hittredge, \.r. 


Oil on canvas 1334 x 12 inches 
35.6 x 30.3 cm. 


Provenance 
Kennedy Galleries, New York 


[See illustration ] 


[681 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth im the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*EMIL CARLSEN 
69 LANDSCAPE 


Signed Emil Carlsen, 1.1. 


Oil on canvas 24 x 1934 inches 
60.7 x 50.5 cm. 
Exhibition 
Buffalo, New York, The Buffalo Fine Arts Academy, Albright Art Gallery; St. Louis, 
The City Art Museum, Sixth Annual Exhibition of Selected Paintings by American 
Artists, n.d. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in ihe GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*FREDERICK COZZENS 
70 GOING OUT IN THE SKIFF THROUGH SURF 


Signed Fred. S. Cozzens and dated 96, Ll. 


Watercolor on paper 144 x 21% inches 
365 x Seem 


[See illustration ] 


Se on 


3 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*J. FRANCIS MURPHY 
71 LANDSCAPE 


Signed J. Francis Murphy and dated 1919, L1. 


Oil on cnavas 2414 x 361% inches 
62.0 x 91.9 cm. 


[See illustration ] 


*FREDERICK S. COZZENS 
72 SOUTH BEACH, LONG ISLAND 


Three sailboats off a beach coast at low tide. Signed twice Fred E. Cozzens, titled and 
dated '07, 1. 


Watercolor on paper 12Y% x 20% inches 
51.8: x 51.5) co. 


Provenance 


Acquired from the artist 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


JOHN HENRY TWACHTMAN 


73, HARBOR SCENE 
Signed J. H. Twachtman, 111. 


Oil on panel 


Provenance 


John Levy Galleries, New York 


i 
i 
: 
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[See illustration ] 


1844 x 1534 inches 
47.0 x 39.7 cm. 


CHILDE HASSAM 
74 THE BIRCHES 


Signed Childe Hassam and dated 1891, Ll. 


Pastel on tan paper 21% x 17% inches 
140.6 x 40.4 cm. 


Exhibitions 
Philadelphia, The Arts Club, July 1906,n.n. 


New York, Montross Gallery, January 1915, n.n. 
New York, Montross Gallery, January 1917, n.n. 
New York, Arthur Harlow & Co., January 1927, n.n. 


New York, Huntington Hartford Museum, Hassam Retrospective, November, 1965, 
n.n. 


[See illustration ] 
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Property of the Countess Anatole Buxhoeveden + Rumson, N.J. 


*WINSLOW HOMER 
7> ~CHILDRENGON, [HE BEACH 


Signed Homer and dated 1881 


Watercolor on paper 1334 x 19% inches 
34.7 x 48.8 cm. 


Note: To be included in Lloyd Goodrich’s forthcoming catalogue raisonné of the works of 
Winslow Homer. 


Provenance 


Acquired from the Artist 

M. E. Putnam, New York 

Rolelfs Galleries, New York 

Edward W. MacMahon (Sale: American Art Association, January 24, 1929, no. 84) 
Milch Galleries, New York (Sale: American Art Association, November 15, 1929, 
no. 35, illus. ) 

Mrs. J. M. Warrington, New York 

Thomas Phillips Leaman Jr., Cincinnati 


[See color plate ] 


* AUTHORSHIP, Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 
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*EMIL CARLSEN 
76 VENICE SCENE — THE MOLO SEEN FROM THE BACINO SAN MARCO 
Signed Emil Carlsen, 1.1. 


Oil on canvas 20 x 30 inches 
50.8 x 76.2 cm. 


[See illustration ] 


*AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


WILLIAM MERRITT CHASE 
77 “LANDSCAPE 


Signed W. M. Chase, 1.1. 


Oil on canvas 


[See illustration ] 


16 x 20 inches 
40.5 x 51.0 cm. 


CHILDE HASSAM 
78 HORSE DRAWN CABS AT EVENING 


Signed Childe Hassam and inscribed N. Y., LI. 


Watercolor on paper 13% x 1734 inches 
34.5 x 44.7 cm. 


Provenance 


Mrs. John Eva Kingsley McGowan, Providence, Rhode Island 
Mr. Edmund Steuart Davis, New York 


[See color illustration on cover ] 


EVERETT SHINN 
79 CROSS STREETS OF NEW YORK 


Signed Everett Shinn and dated ’99, Lr. 


Pastel and watercolor on board 2134 x 291% inches 
OR Ace 


Note: Picture to be accompanied by a photograph of the original label from Scribner’s 
Magazine. 


Provenance 
Charles Scribner’s & Sons, New York 
Reproduction 


Scribner's Magazine, Vol. 28, November, 1900, p. 574 


[See illustration ] 
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WILLIAM MERRITT CHASE 
80 FIGURES ON THE BEACH 


Oil on canvas 12 x 814 inches 
Z10).33 6 AO Gps 


Provenance 
Ortgies & Co., New York (Sale. Paintings of William Merritt Chase, 1891, no. 26) 
E. Larkin, Toronto 
A. Newton, New York 
Hirschl & Adler, New York 
Sloan & Roman, New York 


[See illustration ] 
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WINSLOW HOMER 
81 IN THE WHEATFIELD 


Signed Homer and dated 1873, Lr. 


Oil on canvas 22 x 14 inches 


D959 3 D5) -CM. 


Note: The picture is to be accompanied by a copy of a letter from Mr. Lloyd Goodrich 
which discusses the provenance of the painting. 


Provenance 


Sale: American Art Association, May 7, 1924, no. 96 

Metropolitan Art Galleries, New York 

Newhouse Galleries, New York 

Miss Laura Sears, Elgin, Illinois 

Laura Davidson Sears Academy of Fine Arts, Elgin, Illinois 
Hirschl & Adler, New York 


Exhibition 
New York, Hirschl & Adler Gallery, American Artists of the 19th Century, 1967, n.n. 


[See color plate] 
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THOMAS EAKINS 
82 WILLIAM RUSH: STUDY 


Titled on the estate label affixed to the stretcher and numbered 38/449 S-5089 


Oil on canvas 20 x 16 inches 
50.8 x 40.5 cm. 


Note: This painting is a study for one of the paintings of William Rush in his studio carv- 
ing his figure of the Schuylkill River, a favorite subject with Eakins of which he was to 
paint no less than four versions — two early in his career circa 1877 and at least two later, 
circa 1908. 


William Rush was the first native born American sculptor (1756-1853) and a well 
known ship carver of Philadelphia. He is shown in Eakins’ paintings, mallet in hand, 
carving an allegorical representation of the Schuylkill River which was commissioned as a 
fountain figure to commemorate the inauguration of the waterworks to supply Schuylkill 
water to Philadelphia. 


The picture is to be included in Lloyd Goodrich’s revised edition of Thomas Eakins and 
will be listed as no. 445 in the catalogue. 


Provenance 


The Estate of the Artist, Philadelphia 
Babcock Galleries, New York 


Literature 


Goodrich, Lloyd. Thomas Eakins (New York: Whitney Museum of American Art, 
1933), pp. 170, 203, nos. 109, 445, pls. 17, 69, ef. 


[See illustration ] 
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WINSLOW HOMER 
83 ROWING 


Signed Homer and dated ’87, Lr. 

Watercolor on paper 14 x 20 mches 
35.4 x 50.7 cm. 

Provenance 


Mrs. John Eva Kingsley McGowan, Providence, Rhode Island 
Mr. Edmund Steuart Davis, New York 


[See color plate] 
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*EMANUEL G. LEUTZE 
84 SCENE FROM THE MERRY WIVES OF WINDSOR 


Signed E. Leutze and dated 1865, Ll. 


Oil on canvas 38 x 40 mches 
76.2 x 102 cm. 


[See illustration ] 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*HARRY ROSELAND 
85) CHILD ASLEEP 


Signed Harry Roseland and dated 1901, ul. 


Oil on canvas 14 x 20 inches 
35.6 x 51.0 cm. 


[See illustration ] 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*WILLIAM AIKEN WALKER 
86 NEGRO CABIN 


Signed W. A. Walker, 1.1. 


Oil on board 61 x 121% inches 
16.5 x 31.0 em. 


[See illustration ] 


*AUTHORSHIP. Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


*JOHN G. BROWN 
87 BEGGAR BOY 


Signed J. G. Brown N.A., Lr. 
24Y4 x 161% inches 


Oil on canvas 
61.5 x 41.3 cm. 


[See illustration ] 


*AUTHORSHIP.: Ascribed to the named artist—subject to the qualifications set forth in the GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


WILLIAM HENRY SNYDER 
88 BLACK WOMAN DARNING SOCKS BY THE HEARTH 


Signed W. H. Snyder and dated ’85, I. 


Oil on canvas 18 x 14 inches 
450° x 35.0072: 


[See illustration ] 


*JOHN G. BROWN 
89 SYMPATHY 


Signed J. G. Brown N.A. and dated 1885, Ll. 


Oil on canvas 251% x 201% inches 
64.1 x 51.4 cm. 


[See illustration ] 


* AUTHORSHIP: Ascribed to the named artist—subject to the qualifications set forth in ihe GLOSSARY and CONDITIONS OF SALE, front of this Catalogue. 


HARRY ROSELAND 
90 MIXING THE LOVE POTION 


Signed Harry Roseland and dated "98, 1.1. 


Oil on canvas 


[See illustration ] 


20% x 281% inches 
51.5 x 71.8 cm. 


WALTER M. BRACKETT 
91 LANDED SALMON 


Signed W. M. Brackett and dated 1881, Lr. 
Oil on canvas 20 x 32144 mches 
50.7 x 82.0 cm. 


[See illustration ] 
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